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5. A gas pipeline consists of two single pipes with a couple of parallel pipes in the middle. The inlet flow rate is 120 
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UNIT 51 OSCAR WILDE & BERNARD SHAW
 
 1. INTRODUCTION. From the dramatic point of view the first half of the nineteenth century was almost completely barren since the professional theatre of the period was in a low state and the greater part of the dramatists work never saw the stage. The popular pieces of the day were melodrama, farces and sentimental comedies. Yet, towards the end of the nineteenth century, the last decades of the reign saw major talents in a revival of literary theatre. Among the most prominent dramatists of the period we may mention Oscar Wilde and George Bernard Shaw. On the one hand, Oscar Wilde put his art into his lifestyle to such extent that he was compared to the flamboyant Byron’s style. He was also a brilliantly provocative critic, but his distinction namely lies in his comedies, the comedy of manners. Wilde reunited literature and theatre after a century in which poets from Shelley to Tennyson wrote poetical plays, little staged and largely forgotten. Wilde’s most popular comedies were Lady Windermere’s Fan, A Woman of No Importance, An Ideal Husband and The Importance of being Earnest, staged between 1892 and 1895. On the other hand, George Bernard Shaw, whose first works were received with hostility, and the need to create his own audience led him to publish some of them before they were produced. Some of his works were Widower’s Houses, Pleasant and Unpleasant and The Philanderer. Let us examine these two authors in detail. 2. THE VICTORIAN DRAMA It is worth pointing out that both authors shared similarities and differences. Thus, their common features were that both were of Irish Protestant Dublin backgrounds; left for England,
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 showed a different perspective of Great Britain; brought up the question of Irish representation in England; and both had a decidedly personal view of their homeland. On the contrary, despite the fact that both authors were born beyond Queen Victoria’s reign, between 1837 and 1901, they belong to different periods. Thus, Oscar Wilde is to be framed within the midlate Victorian period whereas George Bernard Shaw is to be framed in the early twentieth century, which coincided with the emergence of modernism. Therefore, we shall present these two dramatists in the following order: Oscar Wilde as the late Victorian dramatist and George Bernard Shaw as the modernist dramatist. 3. OSCAR WILDE (1854-1900) He was the son of a famous Irish surgeon, and was born in Dublin. In his youth he showed brilliant promise, though his genius was perverse and wayward. In 1874 he became a scholar of Magdalen College, Oxford, where he became an apostle of the aesthetic cult of Pater. He took a First-class in Classical Moderations and Litterae Humaniores, and his poem Ravenna won the Newdigate Prize in 1878. From Oxford he went to London where he was the centre of an artificial, decadent society, famous for his wit and brilliant conversation. He made an American tour in 1882 and was well received. After that he rose quickly to literary fame, but, when at the height of his powers, he was sentenced at the Old Bailey to two years’ imprisonment (1895). At the age of forty-four he died in Paris. In poetry, prose, and drama, Wilde embodies the spirit of the decadent school of the nineties. His literary descent from Pater and the Pre-Raphaelites is clearly seen in his early poetry. It is far removed in subject from the realities of ordinary life; it lacks emotional depth and is artistic and ornately decorative in
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 style. But his earlier works, Poems (1881) and The Sphinx (1894) are overshadowed by the simpler and more powerful The Ballad of
 
 Reading
 
 Gaol
 
 (1898),
 
 which
 
 was
 
 written
 
 during
 
 his
 
 imprisonment. Note that there is nothing overtly Irish or any kind of reference to Ireland in his works. Wilde’s prose has the qualities of his early verse. His stories and one novel are typical products of the aestheticism of his group – ingenious, witty, polished, and ornamental in style, but lacking in human warmth. Their main appeal is intellectual. Apart from Lord Arthur Savile’s Crime (1887); The Canterville Ghost (1887); The Happy Prince and Other Tales (1888); and his novel, the well-known The Picture of Dorian Gray (1890); Wilde also wrote De Profundis (1897). This long retrospective work, written while he was in prison, was published in part in 1905, but the whole was not published until 1949. It is, however, as a dramatist that Wilde survives to-day. He began with two serious pieces of little worth, Vera, or the Nihilists (printed 1880) and The Duchess of Padua (printed 1883), and they were followed by Salomé (1892), which was used by Richard Strauss as the libretto for his opera of that name. Then came the four comedies on which his reputation rests:
 
 Lady
 
 Windermere’s
 
 Fan
 
 (1892),
 
 A
 
 Woman
 
 of
 
 No
 
 Importance (1893), An Ideal Husband (1895), and, best of them all, The Importance of Being Earnest (1895). They are comedies of manners in the Sheridan tradition, aristocratic in tone and outlook, and with all the conscious artistic grace and refinement of his other work. He paints a picture of the elegance and ease of the upper classes of his day, but, unlike some of his contemporaries, he has no interest in its moral implications. Again his appeal is largely intellectual; his characters are mere caricatures, often so
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 alike as to be difficult to distinguish, and they have little human warmth. The continued popularity of his plays depends on the dialogue, with its hard glitter, its polish and scintillating wit. His cynicism finds an outlet in the profusion of neat paradoxes, and the tone suggests a rather insolent condescension toward his audience. To Wilde’s concern with dialogue, plot and character is both subordinate. His plays are carelessly constructed, and the insincere sentimentalism of his first three comedies, were quickly seized upon by the critics. Only in The Importance of Being Earnest did Wilde achieve real artistic harmony.
 
 4. GEORGE BERNARD SHAW (1856-1950) Shaw was born in Dublin of Irish Protestant stock, and there received a scanty education at a number of local schools, including the Wesleyan Connexional School. Most of his cultural background he owed to his mother, a talented woman with whom, in 1876, he came to London. Here he became an active member of the Fabian Society soon after it was founded in 1884, and he not only wrote pamphlets on politics and economics but did much platform speaking as his part in the campaign to disseminate the ideals of Fabian socialism. From 1885 to 1908 he won fame as a journalist and critic. In the meantime, after an abortive attempt to become a novelist (he wrote four unsuccessful novels: Immaturity, The Irrational Knot, Love among the Artists, and Cashel Byron’s Profession), Shaw commenced dramatist with Widowers’ Houses (1892). But none of his ten plays of the nineties met with success on the stage. Indeed, recognition was delayed for over ten years, and then it came first from abroad –on the Continent and in America. Then in 1904-1906 the Court Theatre, under the
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 famous Vedrenne-Barker management, presented his plays consistently, and his reputation was assured. By the end of the First World War Shaw had become a cult. In 1925 he was awarded the Nobel Prize for Literature, and four years later Sir Barry Jackson founded the Shaw Festival at Malvern, for which Shaw wrote new plays until 1949, when his last full-length play, Buoyant Billions, was performed there. At the time of his death in 1950, such was the strength of the ‘Shaw legend’, there were few who did not know him as a personality, though many may not have known his work. Regarding his style, we may highlight the relevance of his ideas since he always adopted the role of entertainer in his works. He aimed at the bettering of the lot of humanity, the analysis of man and his social institutions with intellectual courage and irreverent sight, landlords, prostitution, marriage conventions, social prejudices, the romanticized soldier, the glamorous historical figure, the medical profession, the critics, and religion, among others. His earliest works are said to be emphatically socialist whereas in his latter works the main theme was religion. Also, his prefaces are regarded as striking since they are authoritarian and emphatic in tone. They are written with attractive geniality and incisive style; his wit is the very essence of his comedies, in which the sense of humour is uncontrolled and the result is disturbing, always with a serious purpose underlying his fun; on the other hand, his characters are said to be the followers of Shakespeare’s ones, though he lacks almost entirely that interest in the individual per se which is one of Shakespeare qualities. His characters are seen as the good and bad products of social forces or as the representatives of ideas; his dialogue is brief, witty and full of reasoned arguments;
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 finally, his dramatic technique is based on the use of the art of surprise, apart from using innovations in the use of the long stage direction in dialogues and prefaces. His first works were received with hostility, and the need to create his own audience led him to publish some of them before they were produced. Of his later pieces, few, except those which he withheld from the stage, had difficulty in finding a producer, though his work was first seen in places as far apart as Newcastle, New York, Croydon, and Warsaw. Among the most well-known plays we include Pleasant and Unpleasant
 
 (1898)
 
 which
 
 contained
 
 seven
 
 works,
 
 three
 
 “unpleasant,” four “pleasant.” The “unpleasant” were Widowers’ Houses (1892), Mrs Warren’s Profession (1894), and The Philanderer (1893). The first two are unflinching and deep examinations of slum landlordism and organized prostitution respectively. They are well constructed and contain flashes of Shavian wit, but their serious realism proved unpalatable for the times and merely brought their author notoriety. The same earnestness mars the more narrowly topical The Philanderer, a satire on the pseudo-Ibsenites and their attitude to woman. Having failed to put over his ideas directly and seriously, Shaw adopted a humorous, witty approach in the first of the “pleasant” plays – Arms and the Man (1894) – an excellent and amusing stage piece which pokes fun at the romantic conception of the soldier, and which has since achieved great popularity. It was the first of the truly Shavian plays. Candida (1895), which presents a parson, his wife, and a poet involved in ‘the eternal triangle’, has more human warmth than many of his works, and the main interest is focused on the characters rather than on any thesis. This interest in character is seen in the study of Napoleon in the amusing but slight The Man of Destiny (1895),
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 and in the witty and spirited You Never Can Tell (1897). In both, Shaw’s views are less stridently proclaimed, though in the former his attempts to show the ‘ordinariness’ of Napoleon lead him to produce a rather unsatisfactory character. The Devil’s Disciple (1897), Caesar and Cleopatra (1898), and Captain Brassbounds’ Conversion (1899) were collected in Three
 
 Plays
 
 for
 
 Puritans
 
 (1901).
 
 The
 
 first
 
 satirizes
 
 the
 
 melodrama by using all its ingredients with a typically Shavian difference. It also shows the humanity of a supposed villain and pokes fun at the rigid narrowness of the people who scorned him. It is full of fun, excellently constructed, and has been very popular. Caesar and Cleopatra, though on a more lavish scale, does for its two main characters what The Man of Destiny did for Napoleon, studies great historical personages as ordinary human beings. The character of Caesar is interesting as an embodiment of Shaw’s idea of a leader of men –energetic, courageous, and controlling his passions by his reason. Captain Brassbound’s Conversion treats of the stupidity of revenge as a guiding force in life. The theme is well handled, and the moral is veiled by thoroughly amusing comedy. Man and Superman (1903), one of Shaw’s most important plays, deals half seriously, half comically, with woman’s pursuit of her mate. The play is Shaw’s first statement of his idea of the Life Force working through human beings toward perfection, and this, he feels here, can be reached only by the selective breeding which will eventually produce the superman. The play is unconventional in its construction, especially in the third act, entitled “Don Juan in Hell,” but it is a fine drama and contains three notable characters in Ann Whitefield, John Tanner, and Enery Straker.
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 John Bull’s Other Island (1904) is a good-humoured satire on English and Irish prejudices as seen chiefly in the characters of Tom Broadbent and Larry Doyle, about whom the play revolves. It was originally written for the Irish National Theatre, but was not well received there. Religion and social problems are again the main topics in Major Barbara (1905), which deals with the paradoxical situation where the attempts of the Salvation Army to remedy social evils can only be continued through the charity of those whose money-getting has caused those evils. The same critical alertness and depth of insight are brought to bear on the medical profession in his amusing satire The Doctor’s Dilemma (1906), and on the marriage conventions in Getting Married (1908). The Shewing Up of Blanco Posnet (1909) is a melodramatic piece about religious conversion against a background of horsestealing and lynch-law in the West. Banned as blasphemous by the censor, it was first produced at the Abbey Theatre, Dublin. Next came one of his least satisfactory works, Misalliance (1910), which contains little beyond a rather inconclusive discussion of the parent-child relationship, and then the slight but witty The Dark Lady of the Sonnets (1910). In Fanny’s First Play (1911) and Androcles and the Lion (1912) Shaw once again took religion as his main theme. Social conventions and social weaknesses were treated again in Pygmalion (1912), a witty and highly entertaining study of class distinction, and in Heartbreak House (1913), which, though set in the war period, really treats of upper-class disillusionment
 
 during
 
 the
 
 War
 
 years.
 
 This
 
 over-lengthy
 
 conversation piece is modelled on the drama of Chekhov, and its loose construction reflects Shaw’s absorption in his theme at the expense of his form, but as social criticism it goes deep, and it
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 contains a number of well-drawn characters, chief among them Captain Shotover. Back to Methuselah (1921) and St Joan (1923) are further studies of religion, the latter being Shaw’s finest play. In it the independence of the true Protestant is seen in opposition to the forces of organized society. Joan herself is a finely drawn character, and, in spite of its length and the great quantity of discussion it contains, the play is most effective on the stage. None of the plays written after St Joan is comparable in quality with his best work. Among them we may include “The Apple Cart (1929); Too True to be Good (1932); On the Rocks (1933); The Six of Calais (1934); The Simpleton of the Unexpected Isles (1934); The Millionaires (1936); Geneva (1938); In Good King Charles’s Golden Days (1939); and Buoyant Billions (1949). 5. BIBLIOGRAPHY Alexander, M. 2000. A History of English Literature. Macmillan Press. London.
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